A Joumeg Through Music
With Brass

The St. Paul Conservatorg of Music Brass Quintet

Graham Taglor & Beckett Shuholm, Trumpets
% A”gson Partin, French Horn

| lLauren Hustings, Trombone

Jason Tanksleg, Tuba
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Toclag s Performance
A Journeg Through Music With Ii’)rass

e Performance of 4 exciting musical Pieces.

e |nteractive Q&A about brass instruments.

e | earn about our free "Music Across Minnesota’

online lesson program.
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Gabrieli's Canzona

per Sonare No. 2

e Giovanni Gabrieli and the Renaissance Periocl.

| Y

o ._xplana‘cion of what a Canzona is.

e How the Piece sounds with brass and whg it's

special.

2 SRR R Y b o AL s 5 0 SV ST S T = ?\.‘-‘__ R T T S R T T O - WDy SRR Nt "I

e

e




) g ~ N ] >
o gl L M-—-._._-A.‘.Mu.‘w y k3

S o A__mv..mw,“ v o Za 2

B

s

L B )N S s

Giovanni Gabrieli

ltalian composer Giovanni Gabriel; (15547-1612) was among the most

influential musicians briclging the Renaissance and Baroque stglistic Pcriods.
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His prestigious Posftion as organist and chief composer for Venice's famed ST = PR ’i |
Saint Mark's Basilica, the chapel of the Doge of Venice, thus making him one &rw __,,,; : o Tﬁ?# B s i f
of the best-known composers in Europe. The Doge is the highest role of ?““r_x:.“:ﬁ.... o ~ St ﬁ 5 7o / ;
autl‘loritg within the Rel:)ublic of Venice and the word Doge derives from the Wﬁ L :“‘f b=t ) = 1l

Latin Dux, meaning "Ieacler,".

Canzon Secunda a 4 (Second Song for4) is one of four canzoni !:)9 Gabriel;

included in Canzoni per sonare (Songs to Plag} ,an anthologg of works bg a
number of different composers first Publishecl in 1608.

e —— //

instruments rather than bﬂ voices, and this anthologg helpecl pave the way k/«zr o i;‘»
40 J,‘ k G s S TN d e

Th@g arc among tl’lC earlies’c WOF‘(S iﬂtCﬂClCCl FOT' PerFormance SPCCiﬁCB”Q !:)9
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for what would soon become the new Baroc]ue concerto stgle, which remains

Popular to this &ag.
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Grieg‘s In the Hall of

the Mountain King

° Story behind the Piece (Par‘c of "Peer
Gynt" and its Plot about tro”s and a
mountain king}.

e How the music builds tension and the

exci’cing climax.




» "In the Hall of the Mountain King" is a Piece of orchestral music coml:)osecl bg Edvarc Grieg for
Henrik Ibsen's Plag "Peer Gynt,” which Premierecl in1876. The Plag itself is a dramatic ‘:airy tale

that tells the story of Peer Gynt, a Norwegjan anti-hero who is a liar, a braggart, and a charmer

who experiences numerous Fantastical aclventures.

e The speciﬁc scene in\/olving "In the Hall of the Mountain King" occurs in Act Il of the Plag. bect
Gynt has insulted the Mountain King and ends up in the mountain hall surrounded bﬂ trolls,
goolins) and gnomes. The Mountain King decides Peer must either face terrible Punishment or

solve a riddle to prove he is "troll enough" to marry the Kings clauglf)ter. The music

accompanies this tense and eerie scene, as it portrays Peer's frantic attempts to escape from

the mountain as the trolls chase after him.
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* Grieg's music starts quiet19 and ominouslg, graclua”g builcling In speeci and intensity, mimicking
the rising tension and chase as Peer tries to escape the increasinglg hostile creatures until it

reaches a climactic and frenetic finish.
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PEER GYNT

This story was written as a play by Henrik Ibsen, a Norwegian writer. He was very

inspired by local folk stories about trolls, and this part of the story is about the king of
the trolls.
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Borodin's

Polovetsian Dances

e About Alexander Borodin and his
opera "Prince lgor".
e The dance and its cultural signi icance.

o Adaptation for brass quintet.
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+ Alexander Borodin: Russian composer and c]ﬁemist, Part of the "Miglﬁtg Handful" group of COMPOSErs (also known as the

Five) included Milg Balakirev, César Cui, Modest Mussorgskg, Nikolai Rimskg~1<orsa‘<ov . all dedicated to creating a
distinctlg Russian style of classical music.

s ncelgor': ]39 Borodin, was based on a medieval ePic poem and recounts a Prince’s ﬁght against the Polovtsian tribes in

1185. lncomplete Work: Borodin died before completing the opera, which was later finished bg his friends Rim5k9~
Korsakov and Alexander Glazunov.
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s Partof the OPera: Featured in Act Il of "Prince lgor,” where the Polovtsian leader entertains the cap’tive Prince lgor with a

clisplag of dances }39 his tribcspcople.
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+ The music reprcsents the exotic and enclﬁanting culture of the

Polovtsian tribe, contrasting with the Russian characters, showcasing
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Borodin's interest in the diverse cultures of Russia's Past.

* nitia||9 scored for a large orchestra including strings, Woocl\zvinclsJ

iy i A N

brass, and Percussion) a!ong with a chorus.
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Duke E”ing‘con's It
Don't Mean a Thing (1f
It Ain't Got That Swing)

e Who was Duke E”ing’con?

e Explanation of "swing" music.
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Edward Kenneclg 'Duke” E‘“ington (1899-1974) was an American composer, Pianist, and banc”eaclen Pivotal in the clevelopment
omcjazz.

Career: Led his orchestra from 192% until his death in I with notable residences at the Cotton Club in Harlem.
Contributions: Composed thousands of Piecesj extenclingjazz into concert settings with suites, film scores, and stage works.

Legacy: Known for his sophistication in harmong and orchestration, E”iﬂg’con elevated the Perception oﬁazz to a respected art

form on par with classical music.

Swing Era: Dominated the American music scene from the 19%50s to the mid-194-Os, characterized }39 big bands and |ivel93
clancing rhgthms.

Musical Stgle: Swing music features a strong rhgthmic groove with a ﬂowing yet sgncopatecl feel often accentuated bg a walking
bass line and steac{g beat.

Dance Focus: It was highly Popular for dance due to its rhgthmic bounce, leaclirxg to dances like the Lincly HOP.

Big Bands: Swing music Is tgpica”g Plagecl bﬂ big bands Featuring brass, woodwinds, and rhgthm sections, with notable
bandleaders inclucling Benny Goodman, Count Basie, and of course, Duke E”ing‘con.
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Q&A on Brass Plaging

) Examloles:

* How did you start in music?"

+ "What route did your life take to getto here?

* "What otherjobs have you had that weren't music based?"
* "|s music somethingyou a!wags wanted to do or did you fall into it

> "What‘s tl’]é bcst ancl worst things about 9ourjo]:>?"

o "What's a ty Hical week look like in your life?

* "What mistakes or successes have you macle?"
* "What are you Proucﬂ of?
* “What advice would you give goursehC at my age’?"

+ "What are you looking forward to?"




Our "Music Across Minnesota” Program

* learn Music for Free!

2 Details about the free online |esson Program Funclecl bﬂ the Minnesota Department cnc Health.

o Benefits oﬂ'oining the program (e.g., imProve musical skills, learn from Prcncessional musicians,

fun and interactive).

) Sign up toclag and start your musical adventurel

© htt!:)s: v thespcm.org/ MUSIC~-across-mn



https://thespcm.org/music-across-mn

iR
> ’ 3 S W h .
Lt Ll Tk §

gl <ot A Dai

g wwnmwﬁmmmw._w SESTTEERNSE

LI "-.\.‘-ﬁl*‘- s, A PSRy

Thank you for your attention and
Participation todag!

!

Take a Post card and sign up for the free lessons toclay!

thespcm.org
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